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"The history of Mughal Delhi unfolds like the tale of a celestial
guardian. The year was 1526, and India, known to foreigners as the
'Golden Sparrow,' stood at the crossroads of conquest and plunder.
Wave after wave of invaders came to strip this land of its treasures.
Amidst it all, the city of Delhi stood like an unadorned queen at the
heart of India—battered, exploited, and weary under the weight of
oppression.

It was then, in the twilight of Ibrahim Lodi's defeat, that another
foreign emperor emerged. History knows him as Mirza Zahir-ud-din
Muhammad Babur, a man who bore the lineage of Tamerlane through
his father and Genghis Khan through his mother. Unlike those who
came before him, Babur was a foreigner who arrived not merely to
plunder India but to embrace it, to stay, and to rule it with a vision
that went beyond conquest. Though neither born in India nor Hindu
by faith, Babur dared to dream of making this land his home, planting
the seeds of what would become the Mughal dynasty.

The Mughal reign left an indelible mark on India's history, one that
glimmers with architectural splendor yet bears the weight of
contradictions. From Delhi to Agra, their legacy stands tall in the form
of grand monuments and exquisite craftsmanship. But their history,
like a darkly woven mat, is not without its shadows. Emperor Akbar,
celebrated for his magnanimity, abolished the jizya tax on Hindus
and fostered an era of cultural harmony. Yet his great-grandson,
Aurangzeb, left a polarizing legacy, demolishing Hindu temples and
pursuing policies that sowed division.

Despite these contrasts, the contributions of the Mughals to India's
cultural, architectural, and historical tapestry remain profound. Let
us embark on a journey to delve deeper into their complex legacy and
uncover the layers of this remarkable chapter in Indian history."




"Babur, the ChessBoard King"

"Zahir-ud-din Muhammad Babur marks the dawn of a new era in the
history of Delhi and India. From his youth, Babur was embroiled in
the struggles for power. Initially, he ruled over Fergana, but
maintaining control proved to be a difficult challenge. His attempts to
conquer Samarkand also ended in failure, yet in 1526, Babur achieved
a monumental victory over Sultan Ibrahim Lodi of Delhi in the First
Battle of Panipat. With a small army, utilizing superior tactics and the
power of gunpowder, Babur defeated the vast Lodi forces and
established Mughal rule in the Indian subcontinent.

Though Babur's direct influence on Delhi's architecture may be
limited, he stands as the first hero of the Mughal tale. The artist's work
evokes memories of the celebrated novel "The Chessboard King,"
where Babur’s victorious ascent seems to bury beneath it the weight
of the mighty Lodi’s history. Beneath the lance of triumph, the dark
sky weaves with a golden moon, offering us an unforgettable journey
through time. This trip, much like the artist's portrayal, may allow
you to discover the ruler within yourself, just as Babur discovered his
destiny.

Now, let us embark on the next chapter of the Mughal story."




Humayun: The Fated King

"The next chapter of our story introduces the second emperor of the Mughal dynasty,
Nasir-ud-Din Muhammad Humayun, the eldest son of Babur. Following Babur’s death in
1530, Humayun ascended the throne, only to face a reign fraught with challenges and
instability. His greatest adversary was the formidable Afghan leader Sher Shah Suri.
Initially ruling over Delhi, Agra, and parts of northern India, Humayun was defeated in
the battles of Chausa and Kannauj in 1540, forcing him to flee to Persia.

In exile, Humayun sought refuge with the Safavid emperor Shah Tahmasp, from whom
he garnered military support. With renewed strength, he reclaimed Delhi in 1555,
re-establishing the Mughal empire. However, his triumph was short-lived. In 1556,
Humayun met an untimely death after a fall from the stairs of the Sher Mandal library at
Purana Qila. His demise came at a time of great turmoil —while his 13-year-old son Akbar,
under the guardianship of the loyal general Bairam Khan, was engaged in the Second
Battle of Panipat against Hemu, the formidable adversary. Amid the bloodshed of war,

Bairam Khan proclaimed the young Akbar as "Padshah," marking the continuity of the
Mughal legacy.

Today, Purana Qila stands as a silent witness to the collapse of the Afghan dynasty and
the tragic end of Humayun's life, carrying with it the weight of history and the poignancy
of unfulfilled dreams. A visit to Delhi would be incomplete without beholding this
historic site, where the echoes of the past still linger.

Despite his political struggles, Humayun made significant contributions to culture and
art. His exile in Persia deeply influenced him, and this influence left an indelible mark on
Mughal architecture and painting. After his death, his wife, Hamida Banu Begum,
immortalized his legacy by commissioning a magnificent tomb in Delhi—a masterpiece
that became the first major triumph of Mughal architecture.

In the artist’s work, one might find traces of Humayun's struggles reflected in the pained
expressions of his subjects and the emptiness in their gaze. Perhaps when you stand
before the grandeur of Humayun’s Tomb, you too will sense the emperor’s enduring
story woven into the intricate patterns of its design. You may feel the weight of his battles,
his fleeting victories, and the lament of a life abruptly cut short. The call of the azaan that

ended his days seems to echo still, carrying the poignant question: *Where is the
fulfillment of the name Humayun?*

With a heart heavy with such unanswered emotions, let us move on from Humayun’s
Tomb to the next chapter of this extraordinary tale."
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Akbar: The Rising Sun

This page of the novel unfolds a golden chapter in the history
of India, where the resplendence of Emperor Akbar's legacy
shines as a beacon of greatness. Abul Fazl Jalaluddin
Muhammad Akbar—a name imbued with profound
meanings: "great," "glorious," "honorable," and "of exalted
rank." Yet, Akbar was not merely defined by the magnificence
of his name but also by the vastness of his empire and the
brilliance of his governance.

Under his stewardship, the Mughal Empire extended its
dominion over much of the Indian subcontinent. Akbar was a
masterful unifier, not only in military conquests but also in
forging harmony among diverse faiths. A visionary, he
fostered unity between Hindus, Muslims, and people of other
religions, embodying a spirit of inclusivity that set his reign
apart. His marriage to Rajput princess Jodha Bai symbolized
this harmony, solidifying alliances with Rajput rulers who
pledged their loyalty to him.

A brilliant administrator, Akbar established a robust central
government. His reign saw advancements in revenue
systems under the meticulous supervision of his finance
minister, Todar Mal, who introduced land surveys and
systematic tax structures. His military, too, was a model of
efficiency and organization. Beyond governance, Akbar was
a patron of the arts, literature, and architecture. The splendid
creations of Fatehpur Sikri stand as enduring monuments to
his grandeur.




His court, graced by the fabled Navaratnas—nine
lumHis court, graced by the fabled
Navaratnas—nine luminaries such as the musical
genius Tansen, the wise counselor Birbal, and the
historian Abul Fazl—was a testament to his
appreciation of talent and intellect.

Emperor Akbar transformed his empire into a
bastion of unity, stability, and progress. He was
more than a conqueror; he was a symbol of religious
tolerance and a harbinger of an era defined by
harmony. His reign laid the unshakable foundations
of the Mughal dynasty, paving the way for his

SUCCESSOrS.

Through the artist’s eyes, Akbar’s character takes on
an even more profound resonance. His
magnanimity, soaring beyond the confines of
religion, becomes a bridge between the artist’s
Hindu heritage and Akbar's Muslim faith. The
image of Akbar gazing skyward—a figure of
enduring hope and unity—echoes timelessly,
offering tranquility to all who reflect upon it.

To truly grasp the essence of Akbar, we must
wander beyond the confines of Delhi to the
city of Agra. Here, the majestic Agra Fort,
cloaked in red sandstone, stands as a sentinel
to history. Its grandeur awaits our exploration
before we journey a few miles further to
Fatehpur Sikri, Akbar’s visionary city. In its
fortresses and palaces, we shall gather golden
feathers of memory from the Mughal Empire's
fabled phoenix. These timeless echoes of
splendor are sure to inspire and linger in the
soul.
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Jahangir, the pigment of
Anarkali

At this juncture, the novel reaches its climactic
crescendo, unveiling the complexities of Mughal
Emperor Nur-ud-din Muhammad Salim, whom
history reveres as Jahangir. The earlier pages of the
Mughal saga glorified its golden era, but as the
narrative shifts post-1572, the shadows begin to
lengthen, revealing the darker facets of this imperial
dynasty.

The relationship between Akbar and Jahangir was
intricate, layered with affection, ambition, and
discord. Akbar, hailed as one of the greatest rulers of
the Mughal Empire, was not without blemish. His
relentless conquests often brought sorrow to
vanquished rulers. The creation of his Din-i-Ilahi—a
syncretic religious philosophy —though celebrated
by some, was criticized by others as a tool for
consolidating power. Yet, amidst these debates, his
vision for a worthy heir was unwavering.Akbar
lavished his son Salim with care, raising him within
the court's crucible of politics and military strategy,
aspiring to shape him into a ruler of unparalleled
merit.




However, their bond was fraught with tension.
Jahangir’s declaration of rebellion in 1600, driven by
dissatisfaction with Akbar’s stern decisions, marked a
chasm in their relationship. Akbar’s suppression of this
revolt further deepened the rift. Personal grievances, too,
played their part. Jahangir's proclivity for
indulgence—his fondness for wine and luxury—irked
Akbar. The tragic episode of Anarkali, a courtesan
entangled in Jahangir’s affections, culminated in betrayal
and loss, leaving scars that reverberated through the
father-son dynamic.

Yet Jahangir, as an emperor, was a paradox of grace and
complexity. He established the Zanjir-i-Adal—the Chain
of Justice—in Agra’s Red Fort, allowing commoners
direct access to their sovereign for grievances. It was an
emblem of fairness, a legacy of his reign that lingers even
today. Imagine yourself seated in the Diwan-i-Am,
feeling the echoes of petitions once addressed to a just
ruler whose vision strived to transcend the political
turmoil surrounding him.

Jahangir’s life was profoundly shaped by the formidable
Noor Jahan, his beloved queen. Her influence extended
beyond personal affection; she wielded political power
with an astuteness rare for her time.Noor Jahan's legacy
is immortalized in the Tomb of Itimad-ud-Daulah, built
in memory of her father, Mirza Ghiyas Beg.

This exquisite monument, crafted from pristine white
marble, heralded a new era in Mughal architecture.
Adorned with intricate pietra dura work and
symmetrical gardens in the Charbagh style, the tomb
whispers tales of love, art, and innovation. It stands as a
precursor to the Taj Mahal, blending symmetry with
celestial grace.

Jahangir’s artistic soul found expression in his patronage
of Mughal miniature paintings, elevating them to
unmatched refinement. His fascination with nature and
wildlife inspired scientific observations that he
meticulously recorded. Perhaps it is this shared artistic
sensibility that leads the painter of this tale to find echoes
of Jahangir within themselves. Their canvases converge,
painting a ruler not only as a symbol of justice but also as
a man ensnared by the entanglements of politics and
personal sorrow.

And how could we overlook the haunting specter of
Anarkali? The artist’s depiction of Jahangir is imbued
with her lingering presence—a silent wound etched into
the emperor’s soul. Within the harem of Agra Fort, you
might find yourself searching for her shadow, buried yet
eternal, whispering stories of forbidden love and lost
dreams. In those stone corridors, perhaps you too will
feel the ache of a life sacrificed at the altar of power, a tale
as timeless as the marble monuments left in its wake.




Sahajan moon of the empire

This page of the novel unfolds a glorious chapter of Mughal
architecture and culture. The narrative begins with the conflict
between Emperor Akbar and his son Jahangir, which led Akbar
to groom his two grandsons, Khusrau Mirza and Shahabuddin
Muhammad Khurram, as potential heirs. However, following
Akbar's death, Jahangir ascended the Mughal throne. Khusrau,
unable to accept Jahangir’s rule, declared himself a rightful
claimant to the throne, which sparked a rebellion.

Jahangir brutally suppressed Khusrau's revolt, imprisoning
him and meting out severe punishments to his supporters. This
included the execution of Guru Arjan Dev, which left a
profound scar on the Sikh community. Later, Jahangir ordered
Khusrau to be blinded, a harsh demonstration of the
ruthlessness inherent in familial conflicts within the Mughal
dynasty. '

After Jahangir's death, Shahabuddin Muhammad Khurram
ascended the throne in 1628 as Emperor Shah Jahan and ruled
until 1658. His reign marked the golden age of Mughal art,
architecture, and culture. Known for administrative brilliance,
territorial expansion, and architectural innovation, Shah
Jahan’s era also saw political turmoil and familial discord. His
architectural legacy, however, reached its zenith, with the use
of white Makrana marble adding unparalleled elegance to
Mughal structures.




Mumtaz Mahal, Shah Jahan's most beloved consort, remained
central to his life. Their love story is immortalized in the Taj Mahal,
built as a symbol of Shah Jahan’s profound grief and love after her
death.

Visiting Agra to explore the grand Agra Fort and Fatehpur Sikri is a
journey into the lives of Akbar and Jahangir. A day spent at Shah
Jahan's Taj Mahal, especially on a cold winter morning by the
Yamuna River, offers an ethereal experience. From the distant
gateway, the Taj Mahal stands as a masterpiece of architectural and
artistic expression, transcending its identity as a mausoleum to
symbolize timeless beauty.

The interplay of light transforms the Taj Mahal —appearing pinkish
at dawn, dazzlingly white during the day, and silver under
moonlight. Its intricate geometric patterns, Arabic calligraphy
engraved on the walls, and Quranic verses etched into the marble
further enhance its uniqueness. The Mughal Charbagh garden,
fountains, and reflective pools amplify its beauty, while the central
dome and surrounding minarets offer perfect symmetry. Inside,
delicate carvings of flowers and inlays of precious stones like jasper
and lapis lazuli breathe life into the Taj Mahal’s interiors.

Standing by the Yamuna River, one may feel the lingering presence
of Shah Jahan's unfulfilled dream of building a Black Taj Mahal
across from the white one. The incomplete remnants of this vision
evoke his tragic story. Imagine Shah Jahan gazing at the Taj Mahal
through a telescope from the confines of Agra Fort—a poignant
reminder of his eventual imprisonment.

Leaving Agra might weigh heavy on the heart, but a journey to Delhi
pmmis-cs more treasures of Mughal architecture. The Red Fort, built
by Shah Jahan in 1638 after moving the capital to Delhi, is another
architectural marvel. Its grand gateways, Lahore Gate and Delhi
Gate, display exquisite craftsmanship. The fort, constructed from red
sandstone, radiates royal splendor under sunlight. Inside, the
Diwan-i-Aam (Hall of Public Audience) and the Diwan-i-Khas (Hall
of Private Audience) epitomize architectural finesse. The latter’s
famous inscription, *“If there is a paradise on Earth, it is here, it is
here, it is here,”* captures its grandeur.

The Rang Mahal, adorned with floral designs, and the Pearl Mosque
(Moti Masjid), crafted from white marble, further enhance the fort's
allure. Its gardens, like the Hayat Bakhsh Bagh, add serenity, making
the Red Fort a living testament to Mughal grandeur.

Next, the Jama Masjid awaits—a monumental mosque and a
masterpiece of Mughal architecture. Located in Old Delhi, this
mosque can accommodate 10,000 worshippers at once. Its vast
courfyard, towering minarets, and blend of red sandstone and white
marble are breathtaking. Climbing the minarets offers a panoramic
view of Delhi. The mosque’s intricate Arabic calligraphy and
geometric patterns add to its spiritual and artistic significance.

Yet, amidst these majestic monuments, the melancholic end of Shah

Jahan's life lingers in the mind. Despite his administrative prowess

and contributions to Mughal architecture, his final years were
marred by betrayal and sorrow. His favored son Dara Shikoh, an
enlightened prince, was executed by Aurangzeb, who imprisoned
Shah Jahan and usurped the throne. Imprisoned in Agra Fort, Shah

Jahan spent his last days gazing at the Taj Mahal, yearning for




freedom. He passed away in 1666 and was laid to rest beside Mumtaz
Mahal in the Taj Mahal, fulfilling his final wish.

Such is the story of a dynasty woven with grandeur and grief, leaving
behind a legacy that continues to inspire and evoke emotions.
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Darasikoh divided by blood

You are now nearing the end of the glorious Mughal era in Delhi.
What remains is the dark and tragic chapter of its history. The
artist’s depiction itself reveals the horrifying reality of this phase.
But before delving into the abyss, let’s first learn about the story of
Dara Shikoh.

Dara Shikoh, the eldest son of Emperor Shah Jahan, was an
immensely significant yet tragic figure in Mughal history. Known
for his liberal views and pursuit of knowledge, Dara stood out
from his contemporaries in the Mughal dynasty. His dedication to
religious tolerance and unity set him apart in a deeply conservative
environment.

Dara Shikoh was deeply interested in Islamic Sufism and actively
supported Sufi mystics. Simultaneously, he showed a profound
fascination with Hindu philosophy and the Upanishads. This
broad-mindedness earned him both admiration and adversaries.
Among his notable works are *'Sirr-e-Akbar™ (The Great
Mystery), a Persian translation of the Upanishads, and
*"Sakinat-ul-Auliya™, a discussion on the lives and philosophies of
Sufi saints. These writings reflect his vision of interfaith harmony
and intellectual curiosity.

Apart from being a scholar, Dara had a keen interest in art and
architecture, contributing significantly to the cultural enrichment
of the Mughal Empire. He was Shah Jahan's favored successor, but




his proeressive outlook drew the ire of his younger brother,
5 ) 8

Aurangzeb. Aurangzeb, known for his orthodox and
(o) O /

conservative views, saw Dara’s liberalism as a threat to the

empire’s stability.

In 1657, Shah Jahan fell seriously ill, leading to a fierce conflict for
the throne between Dara and his brothers. The decisive battle
occurred in 1658 at Samugarh, where Dara was defeated by
Aurangzeb. He fled, seeking refuge in various places, but in 1659,
he was captured and labeled a heretic and a threat to the empire
by Aurangzeb.

Dara Shikoh was brutally executed on Aurangzeb’s orders in
1659. His severed head was displayed at Delhi’s Khuni Darwaza,
a grim testament to Aurangzeb’s ruthlessness. Dara’s death
marked the tragic end of a visionary who advocated religious
harmony and intellectual enrichment.

Today, Dara Shikoh’s life serves as a powerful symbol of
tolerance and humanity. As you stand before the Khuni Darwaza
on the final day of your Delhi journey, you may recall the artist’s
haunting image: a royal platter bearing his severed head, evoking
chills.

If you think this was the darkest part of the Mughal empire, brace
yvourself. The journey into the deepest shadows of history is yet to
come. Let’'s move forward to the next L‘hdpi’&‘r.
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Auranjeb : Destroyer ot
Destruction

Aurangzeb is not just a figure of history but a symbol of
relentless power, leaving traces of destruction across India
beyond the confines of Delhi. Born as Abul Muzaffar
Muhi-ud-Din Muhammad Aurangzeb Alamgir, he was the sixth
and perhaps the most controversial emperor of the Mughal
Empire. His reign marked the zenith of Mughal territorial
expansion and the onset of its decline.

It is often said that Aurangzeb's era was the darkest chapter in
the history of the Mughal dynasty. From a young age, he was
instilled with strict religious education and rigorous military
training. To ascend the throne, he fought against his three
brothers—Dara Shikoh, Shuja, and Murad Baksh. It was during
this period that the Mughal legacy of cruelty reached its most
harrowing height.

In 1657, as Shah Jahan's health deteriorated, a fierce succession
conflict broke out within the family. Aurangzeb imprisoned his
father and claimed the throne, adopting the title "Alamgir,"
meaning "Conqueror of the World." Under his reign, the
Mughal Empire achieved its greatest territorial expansion, with
significant conquests in southern India, including the
annexation of the Deccan region.




However, Aurangzeb's rule was defined by his staunch orthodoxy.
A devout Muslim, he strictly adhered to Islamic Sharia law and
governed the empire accordingly. He reinstated the controversial
*jizya® tax on non-Muslims and ordered the destruction of several
Hindu temples, leaving a lasting scar on interfaith relations. While
his reign stitfled the flourishing of art and culture, Islamic
architecture and calligraphy saw significant patronage under his
rule.

Aurangzeb's religious intolerance fostered discontent among
non-Muslim subjects, lvading1 to widespread uprisings such as the
Maratha rebellion, Rajput defiance, and conflicts with the Sikhs.
His prolonged campaigns in southern India drained the empire’s
economic and military resources. Ironically, just as he defeated his
brothers to seize power, Aurangzeb witnessed similar succession
conflicts among his own children, setting the stage for the Mughal
Empire’s decline.

Aurangzeb’s reign exemplified administrative competence but also
unparalleled cruelty, engulfing the glorious Mughal legacy in
flames of repression. Perhaps the artist captures this duality in
their depiction of  Aurangzeb—his accomplishments
overshadowed by the darkness of his tyranny.

With a heavy heart, you may find yourself in a vehicle, gazing at
the receding roads of Delhi, much like the fading grandeur of the
Mughal Empire. The paths of the city, too, seem to dissolve into
history, leaving behind memories of a complex and tumultuous
legacy.




Bahadur Sah : The Powerless
King

The novel reaches its concluding chapter as you arrive at Zafar
Mabhal, a ruinous structure that stands as a silent witness to a tragic
history.

After Aurangzeb's death, the Mughal Empire began its inevitable
decline. Internal conflicts over royal succession and the rise of
regional powers weakened the empire. India was plunged into
turmoil. Bahadur Shah attempted to suppress Rajput rebellions and
establish peace with the Marathas, but his efforts were short-lived.

His successor, Jahandar Shah, was more preoccupied with his
luxurious lifestyle, leaving governance in the hands of his minister,
Zulfigar Khan. Jahandar Shah’s rule lasted less than a year before he
was assassinated. Farukh Siyar ascended the throne with the help of
the Syed brothers, Hasan Ali and Husain Ali, but later fell out of
their favor and was killed.

Following this, Rafi ud-Darajat and Rafi ud-Daulah briefly held the
throne, but their reigns were insignificant. Muhammad Shah, also
known as Rangila Shah, presided over the empire during one of its
most critical phases of decline. In 1739, Nader Shah of Persia
invaded Delhi, looting immense wealth and leaving a scar on the
Mughal prestige.




In 1748, Ahmad Shah Bahadur came to power, but his inef'ﬁciem‘y
led to further disintegration, with many territories effectively
gaining independence. Successive emperors— Alamgir II, Shah
Jahan III, Shah Alam II, and Akbar II—struggled to maintain

control, with their reigns marked by the empire's steady erosion.

Finally, Bahadur Shah Zafar ascended the throne as the last
Mughal emperor. During the 1857 Revolt, he played a symbolic
role as the figurehead of the rebellion against British rule.
However, he was captured by the British, deposed, and exiled to
Burma. His exile marked the formal end of the Mughal Empire,
leaving behind a legacy encapsulated in poignant verses:

*'Kitna hai badnaseeb 'Zafar' dafn ke liye,
Do gaz zameen bhi na mili ku-e-yar mein."”

Standing in Zafar Mahal, you may find your own eyes welling up,
much like the artist’s, as you feel a deep connection to the
emotions captured in the scenes of a bygone era. The lines
between history, art, and sentiment blur, and the story of Zafar,
with all its sorrow and grandeur, becomes a part of you.
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Auranjeb : Destroyer of
Destruction
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Akbar: The Rising Sun
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Jahangir, the pigment of
Anarkali
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Auranjeb destroyer of destruction
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